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Survey of Jazz Music in the Context of Diversity and Race
			Introduction
	In the period of the twentieth century, it is reported that American society was undergoing increased changes, particularly concerning its initial design. Several issues took place as the Americans attempted to come up with a mixed community primarily seen as ethnically diverse.  Moreover, the jazz music is also reported to have been booming at the same period and was evolving into different styles that were each unique. Several jazz artists had to deal with issues such as alienation and segregation as a result of Jim Crow legislations and the subsequent rigid mentality of the various White Americans who believed that a person’s success was influenced wholly by ethnicity as well as race (Teresa 692). This paper will discuss Louis Armstrong, who is a jazz artist, to provide insight regarding several issues the jazz artist had during that period also subsequent interaction that was particularly influenced by diversity and ethnicity.   
Survey of Jazz Music in the Context of Diversity and Race
	In the year 1901, Louis Armstrong is reported to have been born within the New Orleans in the United States, an artist who was heavily influenced by jazz music. Joe "King" Oliver is reported to have mentored Armstrong; Joe was a gifted music composer who had championed for the incorporation of the mutes in musical performances and has continued to be considered within the popular jazz industry. When Armstrong became an adult, he was involved in creating and playing jazz music alongside Joe (Eaton 19). Despite being a talented musician, it is reported that Armstrong still faced a myriad of challenges as a result of the belief within the society at that particular time, just the same as other artists of diverse racial as well as ethical backgrounds.
	Louis Armstrong nearly missed out on an opportunity of performing within New York since his Coleman Hawkins as well as several other members of the popular Fletcher Henderson orchestra had a negative opinion of him (Ho 42).  His dressing and the southern culture he possessed were not at par with the expectations in New York; therefore, Henderson had the opinion that Armstrong was never going to identify with most of the members of the audience and that they were going to disapprove of him. It is comical not note that Armstrong managed to shift the primary focus of jazz to “hot sol,” a concept that is still in existence to date (Ho 42). Nonetheless, Armstrong faced a myriad of challenges in life; it is reported that he fired a blank round from a gun that belonged to his stepfather at a party leading to him being put in juvenile jail for some time. After coming out, he also served nine days in prison for smoking marijuana.
	Armstrong became one of the prominent black-American jazz artists that had a white manager. The black artists who were managed by the wealthy white individuals are reported to have received substantial success; however, they were the victim of the business arrangement that majorly inequitable (Ho 44). After being involved in intense argument with the manager, whose name was Johnny Collins; Armstrong is reported to have been left stranded within Europe. Armstrong decided to take a break from music and rest in Europe. However, as a result of changes witnessed within the social structure as well as the subsequent establishment of the other different musical genres in the industry. The break he had taken risked making him irrelevant in the society and the music industry. Armstrong had to work extra hard to establish mutual acceptance and understanding with the audience. Also, he was faced with the issues relating to civil rights movement that occurred in the mid-1950s (Ho 44). In this aspect, Armstrong took the character of “uncle tom," thereby refraining from giving his opinion regarding the civil rights movement; this also threatened his relevance.  
	 Many of the African Americans during that period had started challenging the real oppression that the artist faced and the subsequent fight for equal rights. The silence portrayed by Armstrong resulted in some distance with the audience. Still, Armstrong was later encouraged to come to the forefront and discuss the issues of discrimination that he had faced throughout his musical career and life in general. The commentary that was provided by Armstrong was too radical, and this accorded him utmost popularity not just in the United States but also globally (Ho 44). Moreover, the commentary led to furthering a musical career and subsequently allowing the others to be aware of his stand on the events that take place within the society. Several jazz artists who had been struggling to come to the limelight used their music and fame as a voice to speak against segregation and oppression, as well as getting involved with civil rights movements (Newsome 23). The songs that the artist wrote and performed helped in aiding and shaping the perception of the people towards the movement and struggle. Indeed Armstrong is those musicians who are reported to have influenced the movement as a result of his presence within the music industry.
	Armstrong ensured that he asserted his opinion regarding the government and his displeasure of its actions. Moreover, Armstrong had made his opinion known about his feeling regarding Little Rick Crisis. In the year 1929, Armstrong is reported to have written a song titled "What did I do to be so black and blue", this music became so racially charged and controversial indicating how he and several others had undergone oppression within the American society. Indeed observing what Armstrong went through, it shows the struggle most of the jazz artists faced in order to continue with relevance in the industry despite rampant ethnic as well as racial oppression (Mark 472). Indeed many of the musicians had to work extremely hard to ensure their dreams came to pass (Mark 472). Several touring issues were faced by the musicians that included missing being excluded from the few employment opportunities as well as harassment by the law enforcement agencies as a result of the color of their skin. In a nutshell, it is significant to state that the fact that the musicians managed to cope with the myriad of challenges through jazz music and ensure that their voices were all heard is considered remarkable. 
Conclusion
In conclusion, this paper notes that Louis Armstrong remained to be a prominent jazz artist not only in America but globally. Armstrong used his musical influence and talent to entertain and subsequently fight for various rights of the Black-Americans. The musical performance put forward by Armstrong was full of coded messages meant to relay the issues faced by the Black Americans. Indeed Armstrong used his music to fight the existence of discrimination and oppression that existed in the United States. Moreover, his music acted as a boost to the efforts of the civil rights movements. 
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